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Why mix through a single, central screen
when you could see the full picture?

Vi3000 empowers live sound mixing engineers to work feedback, while FaderGlow™ illuminates fader tracks to
intuitively. The new 3D Vistonics™ interface places control provide at-a-glance mix status. Try it. You’ll never want to go
knobs directly in the touch screens that provide the visual back to ‘mixing through the keyhole’.
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Vistonics.
Touch. See. Mix.

The Vistonics interface is central to the Vi3000 design philosophy, providing
direct access to all functions with maximum information and visibility at all times.
16 switches and rotary encoders are built into each Vistonics screen, so where
you look is where you control. Functions are colour-coded and change according
to the selected mode and one touch of the screen is all it takes.

T——— The 4-band fully parametric EQ is graphically displayed
- A 4 i) E | with the settings for boost/cut, frequency and Q

2 . & g (bandwidth), with the main screen showing the composite
EQ curve. Frequency is displayed in a similar style to a
radio tuner scale for easy assimilation, and the HF and
LF bands can be switched to shelving EQ.

oL

PR -

B —
(I &

R ]
B
[1]
I
B
|
[n]
L
B
1
[n]
N NE
B
1
[n]
]
B
Ej‘l

B [
oLy - oLy |

— -

sav &
oLY
il ||| —— | F=—| | E——————| | E—
- ! { 1

}I

|

1 65| |1 15| 11 18| | % 1 18| |1 18| [ 16

........ spunpegs rprEpEn
—] | || L1l |1 |1l L1 |1 |1l

e

17 5% | |97 = M Az | |aF 2 7 82 | 7 32| (47 32

c MEEE C INS DIR C IME OIR C INS DIR C INE DIR C IME OIR C INS DIR CINE DIR
—

FAH | I I PAN 1 | AN | | FAN | W e 1 1 FAN | A | Far! - 1 ]l anER

The final section of the channel strip controls the Pan,
Insert and Direct out functions, with assignable LR and
C, or LCR panning modes. Inserts can be switched pre or
post EQ/Dynamics or post-fader, with the Direct output
send assignable to pre-filters, pre-EQ/dynamics, post
EQ/dynamics and post-fade points.
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FaderGIow.

Suddenly assignable layers make perfect sense.

FaderGlow™ is a unique and elegant solution to the controlled by what fader at any given time.

inevitable confusion caused by assignable faders. Fader And with all fear of confusion removed, operators are
tracks are illuminated in colours that integrate with the free to take full advantage of Vi3000’s user-configurable
Vistonics screens to provide at-a-glance information. fader layers, mapping essential channels to a central
Matrix outputs, sends on fader, VCA groups, graphic position and customising outputs for convenient

EQ — you'll always know exactly what function is being operation.
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Consistent with a philosophy of uncompromised sound quality, Soundcraft has partnered with renowned
[ = plug-in manufacturer Universal Audio to develop the Soundcraft Realtime Rack, delivering tight integration
< 2 of UAD Powered Plug-ins and the Vi3000 console. 48kHz latency is sub-2 millisecond and full snapshot
- store and recall is available via the console’s CUE/Snapshot system. Two versions are available: Realtime
POWERED PLUG-INS rack Core with 14 classic Harman and UAD plug-ins, and Realtime Rack Ultimate, with 74 plug-ins —
most of the UAD catalogue.
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UAD plug-ins.
Lexicon FX.
SpiderCore DSP

No wonder this console sounds so good.

L \U™ ) The Vi3000 is a console with friends in high places.
"; Sound quality is assured by Soundcraft® SpiderCore -
Hk a brand new 40-bit floating point DSP engine that
mixes FPGA and DSP technology in a unique combination that
maximises 10 routing and DSP mixing capability in a footprint
small enough for inclusion within a control surface. FX come
courtesy of 4 independent stereo Lexicon multi effects units,
each providing 14 reverbs, 7 delays and 8 pitch shifting effects,
patchable to input channels, aux outputs and channel inserts.
BSS third-octave Graphic EQ is available on every bus output,
with fader bays illuminating in red to indicate GEQ mode.
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Post fade inserts provide an extra access point for

. : : inserts on every channel for use with external auto
Along with a useful library of EQ and Dynamics mic mixing systems.

settings, operators can store their own settings in

the console or to a USB memory stick, making initial . :

set up and transition between shows even easier. Allows changes to be applied to multiple cues and

recall scope to be set per snapshot.
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Set up your shows offline and load them into the Vi3000
via USB

Dedicated Copy and Paste buttons on the surface allow the
settings of any channel, bus or FX section to be copied and
pasted, dramatically cutting down the set up time.

Snapshot recalls can use crossfades to transition
smoothly from one setting to the next.
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M U Cues can trigger or be triggered by MIDI or GPIO events,
including MIDI timecode. Harman’s HiQnet Venue recall
function is tightly integrated within the Cue List.
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Control major functions and optimise your mix from
: : : L anywhere in the venue. Adjust monitor levels from the i _ =
m?ergttl(;/rfrt:r?] tshteatcuosn:;:I 'ﬁ?étcec %Tﬁ ?é'ﬁfmﬁKfsurifé?sS?a'iz Operators can drill down to copy and paste even single stage. g,
: : : : L processing elements, and the last paste operation can
of battery life, RF status, mic muting and internal clipping.

always be quickly reversed with an UNDO function.
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Dante. MADI. More. It’s all built-in.

Vi3000 gives you everything you need integrate into Dante MIDI, USB and Ethernet ports are also included, along with a DV
audio networks and access DAWSs for live multitrack recording output and 4 channels of AES 1/0.
and virtual soundchecking via MADI. Uninterrupted performance is assured by dual redundant PSUs.
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Optional 64 channel stagebox

With up to 48 on-board mic inputs, Vi3000 is happy to work with existing analogue multicore
systems. Also available is an optional remote stagebox housing 64 analogue mic/line inputs
and 32 analogue line outputs, with 48V phantom power and a 100Hz HPF before the A-D
converters. Mic amp gain can be controlled remotely from the console surface.

Soundcraft IiB00 0



MADI AUX

'\..

e ——
S dcral

U

-8B Lé LINK=

1% WIO017 QG

Soumccraft

o ppe—

BLU link

|

MADI

DANTE

{0)

9 == J e
# @ —UNKSPEED :
@Dante” U

Soundloraf D
—_— \Y

ﬁ? "
COBRA-NET A-NET
@

@

E
=
(-]
= Y o et |
[—]
.
8
*
=
5
SECONDARY

PRIMARY

Soundcrait

1

Soundoral

GobraNet"

AESEBU C

G J

111
111

AES INIQUT CH 1-8

P

AES/EBU

Sounchora

RockNet

e m—
T

METADATA GUT

ZXAES IN MAINPCH

Souncloral

DOLBY E

'".ffyﬂa

e I li01012

Sonmdcrat

o ma—

—

()] =
’:@
—

6}

ADAT

i

=)
o
wn



|-.-\,{u,4nmn |-|A.-u‘§rar

PRE-COMP PRE-FADE

| .--f\,u,‘-m’ | :fa\,./u"q_!r V‘nf.dj L
PST-FADE FST-FADE PET-FADE

Group 1

4 Aux send points

With a total of 4 aux send points, monitor mix engineers have the flexibility to tailor
mixes more closely to performers’ requirements. Sends can be pre-EQ, pre-
compressor, pre-fade or post-fade on a per channel/per bus basis.

All busses to stereo

All busses can be turned to stereo without tying up two busses, providing a
massive 24 stereo mix capability — perfect for mixing large monitor applications.

Soundcraft iB0 00O

Mute & VCA Group Setup

VCA GROUP SETUP:

AL VCA MODE RESET TO 048

T W W

Aux VCA mode

VCA master faders can control the aux sends of their member channels on a
per mix basis, with a FaderGlow illuminating in white to indicate the VCA's
operation on the current mix. Monitor engineers can retain control of important
global elements such as ambient mics while also having a monitor mix
selected and adjusting groups of sources within the current mix using the
Aux-VCAs. Blue illumination of FaderGlow indicates that the VCA is controlling
the global channel level to all mixes.
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Auto-increase of ambient mic levels in
monitor mixes between songs

Performers using in-ear monitors want to hear the audience between songs.
No problem. Vi3000 has the facility to externally control the Gate or Ducking
processing from a bus in the console, so all you have to do is insert a ducker
on an ambient mic with an external source of the LR bus or a spare bus, and
the audience level increases automatically when the performers stop playing.



Dimensions Technical Data

1446
[s62] FREQUENCY RESPONSE
StagehoX MiIC INPUL 10 LINE OUIPUL ...cveuvetieiieeiiiteiitetist et ste e te e stesesaesese s sassa e ese e ste e s tesessesesaesesaes e e esaseeseneneese et ese s es e e et e e et eneaaenenannenen +0/-1dB, 20Hz-20kHz
% AES/EBU [N 0 AES/EBU DUL......uuiuetireeteteteueiieststseetete e eseesesesaesebesesesesssssessesssase et as et et ebesesase st st s ebebesesesea s st st et ebebebese e s st et ebenenanane +0/-0.2dB, 20Hz-20kHz
o & MO0 U EEOO A0 © IO AORRXED A RCREOO0 a T.H.D. & NOISE
e AT KOOI T YO0 ECRONEOO OO Stagebox Mic In (Min BaiN) 10 LOCA! LINE QUL 22HZ-22KHZ.........evvveveeeeserssseessesseesssesssessssssssessessssessssssssesssssessssssessssssesssssssessessseessssssennesn <0.003% @ 1kHz
5o JannepnneRenRRRaL JO8DEREEERBERELEET @ Stagebox Mic In (Max gain) 10 LOCA! LINE QUL 22HZ-22KHZ ........vvveeeeeeeeeeeeeeeeeeesessseesesessseessssseesssesseesssssseessssssseesssesssssssesssessseessseeeesseen <0.020% @ 1kHz
- - JBRBEEEEEEEEEERES - BEBEBEEBEHABEAsAL )] LOCE LINE N 10 LiNE QUL 22HZ-22KHZ.....orseoeeeeeseeseeess e sees oo seee e sseses e sses ettt seses et seee sttt <0.003% @ 1kHz
T- °@ N D °K Mic Input E.I.N (22Hz-22kHz bandwidth, UNWEIBNTEA .......ccueiiiiiiiiiiiieiitiiisie s sttt s ebe e sna e nn e s <-126dBu (150Q source)
. e .@D eorl ..09 88 ee '.’E ‘&0 <0 . Residual Noise, Stagebox line output; N0 inputs routed, MiX fA0EI @OTB .............uwrrusrererssreseeseessesseessessesssesesssessessesssessessssssessessssssessesssnsssssessnssessns -91dBu
e = 5 CIMRR, STAZEDO0X IMIC IMPUL ...veeeeteteieteteiee sttt s sesese st sesaebebese et e st etssesasase et ases et esesasese st seee ekt e b e s e aea e et et e s ek b e b e Rt d e b e b ek ke babe e et et et ek ebnsana e st e s 80dB @ 1kHz
[538] [16] SAMPING FIEQUENGCY ...vvvvevvervseveeresesssesessasssessessssssessasssessessssssessasssssssssessssssessassasssessasssnsssssessssssessassssssessasssnssessasssnssessansanssessssssessassasssessassansasssessassssssns 48kHz
Latency, Stagebox Mic INPUL t0 LOCAI LINE OULDUL.....cveeueiuirtesiestististesteseestesesee s e st se s s e eseesesaeesessesaesbessesaesbesesaasaessesaesaentensenansensennnnnenenns < 2ms @48kHz
AES/EBU INDUL SAMPIE RALE ... ettt sttt ettt a b se b seea e e ee e e ee et e b e st b e b e ae e b e ne e b et s e seseeneees 32-108KkHz (with SRC enabled)
DISP TESOIULION ...ttt h b s 8 bbb 8 E 8 E b s R h £ 88 b bR h A E e R R R R Rt bR b bRttt r b b 40-bit floating point
LT C=T = L T = T T o S SSSPR ROt < +/-50ppm
1L C=T =L 0T G0 OSSP RRS <+/-5ns
EXEEIMAI SYNC ...ttt h e e bbb h £ o8 E e E R R AR 8RR Rk R E e Eeh Rkt d R b bR Rt e s rerer s BNC Wordclock
Input & Output Levels [t (Ui ccnmoemonsmmnonsencnsascosasensosmnsesmmsnsemonseenoaamnenamnenaaenIasenInaanI0sanI03aI030a0n30aanonaaDanIaaDI0GDIaGDIRONDI0DI0ICDI00DTE +28dBu max
[T TN T 0T OSSR +22dBu max
LINE OULPULS ...ttt bbb bbbt +22dBu max
NOMINAI OPEIATING LEVEL.....eviiiieiiieeiisietisieei ettt sttt ns e ne et ne b e b sena e eee +4dBu (-18dBFS)
Input & Output Impedances MG INPULS 1.ttt ettt sttt et e bt eae s e eaesesaeae e e ae e es e e et e se e s e seas e s e aa e s e ee e s e seenenseseneneene et enentene s nsennnnesennn 2k7Q)
 00PPEEE ©OEEOOO® "gg cao008 cocoel @00 GEEEEEE® | e A.” other analogue Inputs.. > 10K
5o co oo oo oo oo o oo 50 oo oo 0o oo oo oo oo oo oo o6 oo oo oo o oo = o 5o co o6 oo oo oo o oo 32 Line Outputs.......... .<75Q
0000000 DUD00000 (.. OODDODOD 000 Q0000001 ° BES/EBU QU5 1100
i e el ] o R I e Y OSCIIATON 1 evvvvv+eeeeeeeseeeeeeseseeeeseseseeeesessseeeesessseeeeesseseeeessssseeeesessseeeessseseeesesesseeessesseeeesessseeeessssssaeessssseseesens 20Hz to 20kHz/Pink/White Noise, variable level
e OO ODOOOOCO ¢ DOOOOO OO g OO0OO0DO0OO0OO0OO0 OO0 O0Og OODODDODOOOCO
uuuuuuuuuuuuuuu gé PRI PR STAZEDOX HP FIIEET ...t sn e sne e ne e nenesneneneeneneenenennenennenennenennen- QOHZ fiX€d, 120B per octave
lelelalalale) olelelelalalls] |38 gllalslelalsls!l HH H HHHHHHHH l& g CRAMNEL HP fIEET ... vvvvvveevereeseeessessssssseessesssssssassseesssessssssssesssssesss s eesssssssssssssssessssesssssssesessssessssssseessssssssssnsseesssessssssnane 20Hz-600Hz, 18dB per octave
IEREEEN EERRERE D; i IEEREREE CRANNEE LP fIEEI 1.vveuviueeueieiieteee it st s sttt s e sae st et esae st e b e s eseese e s eaeebeeaesaeebeebesaeebesbesa e benbe s e s ensesseneensensensebeeaeeaeebeebesneebennesaenrenne 1kHz-20kHz, 18dB per octave
P O0O00DO00O0 *» OOOOOOOO o DOOOOOOO © O° DOOOODOOO ¢ EQ (Inputs and bus Outputs) HF: 20Hz-20kHz, +/-18dB, Q= 0.3-8.7 or shelving
\\ // Hi-Mid: 20Hz-20kHz, +/-18dB, Q=0.3-8.7
i i Lo-Mid: 20Hz-20kHz, +/-18dB, Q=0.3-8.7
LF: 20Hz-20kHz, +/-18dB, Q= 0.3-8.7 or shelving
MELEIING ..ot Internal 20-segment LED bargraphs plus 9-segment gain reduction meters for all inputs and Outputs.
Peak hold variable from 0-2s.
Mains VOItAZE OPEIATING FANGE ....evevirereseitesietesestesestesestesessesessesessseseeseseasesesseseseeseseesensasens et eseateneasaneasaseseeseseese e enanensensnrenin 90-264V, 47-63Hz, autoranging
M@iINS POWET CONSUMPLION .....eueeuveueiuiesteueeeeteetesueeseetesaessessessessessessessassesseseeseeseensaseesesssaseasesssasensesssssansessessansensansansnssnssesensenssnseesessssssnsessessnnsensessensensens 300W
Operating TEMPEIALUIE RANEE .....eovevererteietestrteieseeuesteueststessee e steesbesesseseseese st esenessesessese st e st et ese s eseasebenenbe e e sa e ssenene e st et enentnsesnee 0°C - 45°C (32°F - 113°F)
REIAEIVE HUMIGITY ... veveveteeeteeetie sttt ettt sa e st seese e s e st et e s s b e s e saebeneebaseesaseeseneseenestenensenens 0% - 90%, non-condensing Ta=40°C (104°F)
L STOrage TEMPEIALUIE RANEE .....c..eueieeuerieteieeeertee sttt ee et s et sseseseeseseese e es e e se e st e s e st s es e eeeE e e e R e e e s e Rese e Rt neeneenene s nr e e nreneanan -20°C - 60°C (-4°F - 140°F)
=3 [ff‘;] Soundcraft reserves the right to improve or otherwise alter any information supplied in this document or any documentation supplied hereafter. E&OE 03/14.
mm All trademarks are recognised as the property of their respective owners.
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